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The depi ction of women aswinners has been analyzed in four setsof atotal of eleven films. The
first two setsArth (1982) and Andhi (1975) and Sahib Bibi aur Ghulam (1962), Sahib Bibi aur
Gangster (2011), Sahib Bibi aur Gangster returns (2013), explore the woman in search for
power within marriage. Arth shows Pooja finding herself empowered outside marriage and
without any need for a husband or alover. Whereasin Aandhi, Aarti wins political power and
returnsto aloving marital home. In Sahib Bibi aur Ghulam choti bahu after atemporary victory
of getting her husband back meetsher death. In both films Sahib Bibi aur Gangster and returns,
theBibi eliminatesthe other woman and gangster, deactivates the hushand and winstheelection
to gain power. she remains married and a Rani Sahiba. In the set of four Devdas makes and
remakes (1927-2009) Paro is bold, shy, glamorous and ultimately liberated (Dev, 2009). Chanda
moves from thelooked down upon, prostitute, dancing girl to amultilingual sex worker whois
empowering herself through education and treating her occupation as a stepping stone to
empowerment. In this version not only are Paro and Chanda liberated but provide agency to
Devdasto move out of hisdepression and a coholism. Finally Mother Indiaand Bandit Queen
show women’s struggle portrayed in stark brutal reality of starvation, child marriage, sexual
abuse to emerge as nurturing women who will not tolerate injustice but triumph to achieve
success and power — Mother India inaugurates the dam, Phoolan Devi becomes a minister.
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